A Study of the Singapore Chinese Modernist Literary Movement by 方桂香
 
学校编码：10384                  分类号      密级       









A Study of the Singapore Chinese Modernist 
Literary Movement 
方桂香  
指 导 教 师 姓 杨春时  教授 
专 业 名 称： 文 艺 学 
论 文 提 交 日 2009年 3 月 
论 文 答 辩 日 2009年 3 月 
学 位 授 予 日 2009年 6 月 
  
答辩委员会主席：           






















另外，该学位论文为（                            ）课题（组）
的研究成果，获得（               ）课题（组）经费或实验室的






























（     ）1.经厦门大学保密委员会审查核定的保密学位论文，于   
年  月  日解密，解密后适用上述授权。 






                             声明人（签名）： 



































































This dissertation contains concrete analyses of the literary supplements of the 
Chinese daily Nanyang Siang Pao in 12 years, namely The Literary, Literary 
Miscellany, Café and Window, published in Singapore from 1967 to 1983, all obtained 
from microfilms, and of sixty one issues of Chao Foon Monthly, the Malaysia-based 
literary magazine, from 1969 to 1974 (spanning five years and four months). These 
analyses project a panoramic view of the historical development of the Singapore 
Chinese Modernist Literature.  Eighty four tables of statistics are prepared based on 
first-hand materials extracted from microfilms for this study.  As such, the analysis and 
argument in each chapter is backed solidly by statistics. 
This 300-thousand-word doctoral dissertation is the first attempt to extensively and 
analytically study the Singapore Chinese Modernist Literary Movement in Singapore’s 
literary history.  This path-breaking dissertation covers thoroughly the major modernist 
literary supplements and magazines in a period of twelve years penetrating the unexplored 
history of the Singapore Chinese Modernist Literature. This research has shown that these 
Modernist literary channels are distinct from both Singapore and Malaysia’s literary 
periodicals and supplements of Realism and those of Modernism in Taiwan at that time. 
This dissertation also fully demonstrates the unique literary thoughts, theories and 
translated works and creations of two pioneering leaders of the Singapore Chinese 
Modernist Literary Movement, Leang Meng Kwang and Tan Swie Hian. 
The research objective of this dissertation is not to prove if a particular literary 
theory holds water, with the history of a literary movement. In other words, it is not to 
seek historical evidence to support a pre-existing theory. Quite the contrary, the purpose 
of this dissertation is to establish the historical facts of the Singapore Chinese Modernist 
Literary Movement. At the same time, it is also to understand the thinking behind the 
vanguards and promoters of the Movement at different stages of the Movement. The 
theories on modernity, cultural translation, The field of cultural production and other 
related theories are also used to verify the timeliness, importance and influence of this 
Movement and its related works. Based on this premise, the dissertation subjects a 
multitude of first-hand materials extracted from piles of microfilms to synthesizing, 
categorizing, tabulating, deducing, comparing, appraising, and other research 
methodologies and coupled with evidences from people involved in the Movement, it 
presents an objective overview of this period in history. 
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